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Dear Friends,
I on behalf of my club NBPC feel immense pleasure in express-
ing my heartfelt thanks to all participants, patrons, well-wisher
and viewers of Raiganj for making the 6th. All India Salon Of
Photography 2013 a grand success. | also wish my thanks to
our members for their utmost dedication to make the salon
success by overcoming all adverse situations.
I am also very much thankful to our honourable Judges Dr.Ab-
hoyNath Gunguli, ARPS, EFIAP, FFIP, Mr.Swapan Mukherjee,
EFIAP, Mr.Amitabha Sil, EFIAP, ARPS, HON. FCOS, HON. FIP.for
allotting their valuable time for selection of photographs for
our salon and despite this they also share their outstanding
valuable knowledge in unveiling the secrets of photography
before all participants in a workshop for Basic, Nature and
Macro Photography.
I.am also thankful to Mr. Anil Risal Singh, MFIAP, ARPS,FFIP,
AlIPC, Hon.FIP for making his time for attending a workshop
which was arranged by us at Raiganj and which was attended
by photoartist from all around West Bengal. A photography
tour was also arranged to Gour Malda for a whole day.
Overwhelming response has been seen this year from photo
artists all over India sending their high quality photographs
for making our salon a grand success.This year outstanding
performances in the National and International salon has been
achieved by our members which raised honour of our club .
NBPC belongs to North Bengal and North Bengal is full of nat-
ural resources and cultural heritage and it is our responsibility
to save this eternal property through our photography.
In this high -tech modern age it is easy to send our photo-
graphs to participate in National and International salon and
also to exchange our views through Face Book . So we must
take this opportunity for making good quality photographs.
Lastly | must again thank all members as without their dedica-
tion and whole hearted support we shall not be able to achieve
our goal.
Ratan Chandra Karmakar
President, NBPC



ReceivedEntries  Accepted
‘Monochrome 225 66
Colour Pictorial 299 81
Nature 225 83
‘Photo Travel 235 62
hoto Journalism

Raigaj Photographic Society
- Lucknow Camera Club
Aranyak
Photographic Association of Coochbehar
Mathabhanga Photography Club
YPS
Frame
Kakinada Camera Club
PSI, Mumbai
- Himalaya Camera Club
Society of Camera Arts
Persona International Club
- Light and Shadow
Photographic Association of Ranaghat (PAR)
- Photographic Association of Pune
Photographic Association of Dum Dum
Retina
Photographic Association of Chunsarah
NPPA
Camera Club of Machlipattnam




Award List

Monochrome
1st : SUBRATA DAS (TRIANGLE # 1), KGM @act A 2000/~

2nd : K.G. MAHESHWARI (GUILELESS)

3rd : AMITAVA DAS (TREEESCAPE), KGM st #uw 1500/-

CM : T. SRINIVASA REDDY (SMILE OF FACE), KGM Gasti ru 500/
CM : SHIRISH S. JHAVERI (ME AND MY PAST), KGM @act. Auw 500/
CM : SUBRATA KAR (BURO - IV), KGM @aot Au 500/-

Colour Pictorial

1st : WAJE RAJESH SHANTARAM (SETAL LOOK)
2nd : JHULAN MAHANTA ( RHYTHM )

3rd : DHRITIMAN HORE (FORMATION)

CM : ARUP GUHA (UNDER WATER)

CM : DATTA SAWANT ( DANCER )

CM : SUBRATA DAS (TOWARDS ETERNITY)

Nature Print

1st : SURWARNA R . GAWDE (AFRICAN ELEPHANT)

2nd : SANJOY SARKAR (DAMSELFLY MATING)

3rd : R.K.MADHU (INDIAN DHOOL WITH KILL)

CM : RIPAN DEB (PREY)

CM : V MADHUSUDANA D RAO(GALLOPING BLACK BUCK)
CM : AMITAVA DAS (SNAKE)

Photo Travel

1st : DIPANKAR GHOSH (DREADFUL KHUMBU)

2nd :[NEMJI. MURJI CHHEDA (CONNECTIVITY IS THE "KEY")
3rd : SANKET. S. RATHOD (PADWA)

CM : KALPANA DEEPAK SHAH (NIAGERIA)

CM : PRASAD PAWASKAR (KASHMIR VALLEY)

CM : T. SRINIVASA REDDY(PERSPECTIVE)

Photo Journalism

1st : SHUVABRATA SIKDAR (JEEP ACCIDENT)

2nd : CH. V..S. VIJAYA BHASKARA RAO (PUSHING)
3rd : T. SRINIVASA REDDY (NO ESCAPE)

CM : NAGESH R. SAKPAL (MORAYA)

CM : SHIBU BHUSAN DAS (FIRE IN FOREST)

CM : TARUN DEBNATH (SAVE ME)

Best Entrant
T.Srinivas Reddy



llomge and duplng of Photogmphlc lmnge;
Anil Risal Singh, MFIAP, ARPS, Hon.FIP

S

Storage Conditions

Given the inherent stability characteristics of a particular type of print, slide, or.
ive, and ing careful pr ing and handling, the ultimate useful

life of a photograph will determined by the conditions of storage and display.

Quite often many photographic collections were stored in unsuitable places,
and d ing effect of ive heat and extreme dampness often went un-
recognised until irreversible damage had occurred. It has been noticed when
files of negatives become inactive they are to damp b ts, hot
attics, or other equally unsultable storage locations, and then extremes of tem-
perature and relative may go bserved and unchecked. Such ne-
glect certainly result in the Ioss of important photographic images or may be re-
quired use of special conservation techniques that would otherwise not be nec-
essary.

One of the greatest difficulties facing by the custodians of photographic collec-
tion is the sheer magnitude of the task. Many collections consist of hundreds
of thousands of photographic images. Most of the time to deal adequately with
the maint of such s of the images beyond the physical and finan-
cial capabilities of even many institutions. A painful conclusion which is ines-
capable is that some of the collections should be reduced by careful selection
of the best and most meaningful material.

Relative Humidity and Temperature

The moisture content of the air must always be considered in relation of its
temperature. The higher the temperature the higher the weight of water air can
hold. At any particular temperature, the amount of the water in the air, de-
scribed as a percentage of the maximum that the air will hold at that tempera-
ture, is thefrelative humidity.

Gelatin coatings, photographic paper, and film base absorb moisture from the
air to greater or lesser extent, depending on the nature of the material. A nega-
tive or a print surrounded by dry air will give up moisture to the air, while one
surrounded by the damp air will absorb moisture until a balance, or equilibrium,
is reached. The quantity of moisture held by photographic material at equilibri-
um depends on the RH of the surrounding air. At a high RH — 60 percent or.
more the moisture content of the material reaches the upper limit of safety if
phy and biol | attack are to be avoided. The desirable limits of
RH in storage room are 25 to 50 percent, in archival storage it should be be-
tween 25 to 30 percent. In normal storage 20 to 60 percent can be tolerated, pro-
vided the condition is temporary.

Dampness or high RH, accelerates the effect of any residual processing chemi-
cals that happen to be in the material and causes gelatin to be soft, sometimes.
to the point where it sticks to negative envelopes or anything else that may be
in contact with it. The high RH may cause irreversible size change, a particularly
important matter in the storage of



motion picture films and black and white separation sets from colour originals.
There are always fungus spores in the air, and at RH values above 60 percent,
they will germinate and the fungus will spread. In humid atmosphere, gelatin in
contact with-any very smooth material, such as plastic negative enclosures, be-
comes glazed.

The effects of dryness, or low RH, are not very serious unless the condition pre-
vails for several weeks at a time. RH below 25 percent may result in brittleness.
of film and paper, as well as excessive curl. Acetate films will shrink markedly
if stored in a dry environment. However this effect is usually reversible, and
size may be recovered on re-humidifying. Gelatin tends to become brittle in
very dry condition and it may leave the support in flakes. This effect is most
often seen with old glass negatives. Also mounting boards tend to curve under.
low RH condition.

Generally speaking, temperature is not so crucial as relative humidity, but as
stated before, two conditions must be considered in relation to one another.
Temperature exceeding 24°C coupled with RH greater than 60 percent are the
most damaging of all conditions, but a high temperature can be tolerated for a
considerable period of time if the RH remains less than 40 percent. This remark
do not apply to the storage of films on cellulose nitrate base, because the rate
of decomposition of this material approximately doubles with each 6 ° C in-
crease in temperature.

Low temperature is not damaging in itself, in fact a storage temperature of 10°C
is preferable to one of 21° C if relative humidity can be controlled.

Colour material is recommended to be kept at about 2° C temperature and
25-30% RH, for colour films and prints storage temperature generally is the
most significant factor in determining rate of image fading and staining, here
the relative humidity is comparatively less important than it is with black and
white photographs. Each 6°C reduction in temperature will approximately
double the life of colour material

Light
Any small/amount of the light that might reach black & white material in storage
are not a factor responsible for deterioration. However, constant exposure to
light yellows gelatin and tends to make it brittle, paper also yellows with expo-
sure.

Air Purity

Pure air oxidizes paper, acetate film, and other photographic material only at a
very slow rate if the temperature and relative humidity are normal. Some chemi-
callimpurities in the material t or in the surr ing air may acceler-
ate the oxidation process. Today, one of the serious problems in preservation is
the relatively large quantities of oxidation gases in the atmosphere in certain
areas.

The problem is, of course, most acute in areas of dense population where traf-
fic is heavy and industry is concentrated. Coal-burning industry, gasoline and
diesel engines, oil and gas-burning heating systems, contribute to general air
pollution. In addition, local areas of high pollution exist in the vicinity of busy
streets and areas where paints, lacquers, enamels, and varnish are being used
— automobile shops and furniture factories, for example.



Oxidising gases present in the air in greater or lesser concentrations according
to the locality are hydrogen sulfide, sulfur dioxide, and to a lesser extent oxides
of nitrogen, peroxides, formaldehyde and ozone etc.

The severity of attack by various gases in the atmosphere depends on the
concentration of the gases, or fumes, on the presence of residual processing
chemicals in the materials, and on the levels of temperature and relative humid-
ity. If there are residual chemicals present, moisture alone may precipitate their
attack on an image. Since effect of oxidation on silver image are similar, regard=
less of the cause, it is difficult to determine in any particular case to what extent
atmospheric condition were responsible for the deterioration. In most of the
cases, there is no single cause of fading and staining of a material; the effect is
due to a combination of several factors..

The effect of oxidizing gases is usually yellow and fade the silver image.
Acidic gases that are often present in the air tend to degrade gelatin, the paper
base of the print, and film base of the negative.

Fire Prevention

A great deal has been said about protecting photographs from deterioration
by chemical agencies, but this kind of damage is relatively slow and it can be
prevented or arrested if observed in time. Damage by fife and water used to ex-
tinguish fire is usually sudden and total.

As far as possible, non-combustible materials should be used in construction
of storeroom as well as for the fitting and fixtures. Fire prevention is particular-
ly-important when any considerable quantity of nitrate-base film is stored.

Flood and Water Damage

Quite often when fire breaks out, as much damage is done by the water used
to extinguish the fire as by the fire itself. Sprinkler systems are constant threat.
Ci q ly, storage iners should be capable of protecting the contents
without being airtight. Under no circumstances should boxes or containers of
photographs be stored on the floor. Boxes and containers of the photographs
and lower drawers of the filing cabinets must be raised at least 8 inches above
the floor. Water pipes and drainpipes should not pass through the storage area,
because a leaky pipe could cause serious damage and might be unnoticed for
a considerable time.

Basements should never be used for the storage of photographs, because
air in basement is very often damp, but also there is an ever-present risk of
burst water pipes, sewers that back up during a rainstorm, or flooding during
heavy and prolonged rains.

Control of dust

In the storage of the photographs, the question of dust is often overlooked,
but it is probable that some forms of deterioration can be attributed, fungus
spores are associated with dust particles. Dust therefore be controlled by filter-
ing the incoming air.

Often people are responsible for significant amount of dirt. They track it into
room and move it about as they move. Good housekeeping will minimize dirt
from these sources. Smoking, eating and drinking should be prohibited in a
storage area.



Air Conditioning

When atmospheric conditions in the storeroom can not be maintained
within the recommended tolerances of temperature and relative humidity, some
form-of air ing should be i Here air conditioning means the
use of any appliance to cool, humidify, dehumidify, or clean the air.

i idification is rarely y unless the relative humidity in the store-

room falls below 15 percent for extended period. In situation where the tem=-

perature remains at

10-16 C for long periods, the relative humidity is likely to be 60% or even higher

and then dehumldlflcatlon required, when the relative humidity approaches the
bl dehumidifier is y. An electrical, refrigera-

tion: type dehumidifier controlled by humidistat is most suitable unit.

The use of silica gel or other desi is not ded for perma-
nent installations unless there is no alternative. Desiccants create the risk that
fine dust, either abrasive or reactive, may come in contact with the stored mate-
rial. Also, they require c | or tr H silica gel can be
used to protect small quantity of material from dampness. Such an occasion
might arise when a small quantity of negative is transported from one location
to another in a very damp climate.

The most i y system in P air conditioning with equlpment
that is capable of maintaining the proper levels of temperature, relative hum
ty, and freedom from contaminants.

Storage Materials

A number of material often used in the storage of negative and print are det-
rimental to the image. Unfortunately, the choice of containers and packaging
material is limited, and there is no easy way to determine whether or not a mate-
rial is suitable for long-term storage unless it has an extensive history of stabil-
ity.

Unsafe Material

Among the material known to be detrimental to photographs are wood and
wood products, such as plywood, hardboard, chipboard, strawboard and low
grade paper. Also detrimental are nitrate and formaldehyde-based plastics,
polyvinylchloride, and acrylics, including acrylic lacquer and acrylic enamel.
These materials contain plasticizers, solvents and residual catalysts that vola-
tilize. Damage to photographs is greatest when they are in direct contact with
these materials, but also occurs when the volatile elements contaminate the air
in the immediate vicinity or in enclosed containers. Other sources of trouble in
storage are rubber, rubber ts, and hygr P dhesi or those con-
taining iron, sulfur, or other impurities. Pressure sensitive tapes, acid inks, and
marking pens that use water base dyes should also be avoided.

The substances just mentioned can, singly or in combination, cause stain-
ing and fading or other degradation of photographs.



Recommended Materials

The number of the material that can be used with safety is limited. Cabinets,
drawers and storage boxes should be made up of stainless steel, anodised alu-
minium, or steel with baked-on synthetic enamel coating.

High alpha-cellulose paper is safe, enclosures and interleaves made from
cellulose acetate with no surface coating can be used with paper prints,
non-cellulose material such as lignin, waxes and resins are very harmful, these
materials oxidise or break down in time to produce acids. Polyethylene and
polyester sheets can also be used as an interleaving material for paper prints.

Mounting boards should be made from acid-free alpha-cellulose, and
mounting with dry-mounting tissue is recommended. Heat sealing and me-
chanical sealing are preferred if the material permits. Well-buffered Polyvinyl
acetate (PVA) can be used with paper.

Heat-sealable envelopes made of thin aluminium foil coated with pure poly-
ethylene on the inside and laminated to a pure paper on the outside can be used
as a sealed container. This type of envelope is similar to those used to enclose
unexposed film.

Two very critical aspects of paper envelopes are the position of the glued
seam and the adhesive used to seal it. Mostly envelopes are made with the
seam in the centre, and it is usually sealed with a hygroscopic animal or vegeta-
ble glue. As the consequence, the glue absorbed moisture from the air, which
caused a band of stain to form across the negative or print in a position corre-
sponding to the seam of the envelope. The adhesive used to manufacture the
envelope should be non-hygroscopic and non-reactive. Seam of the envelope
should always be on the sides and size of the envelopes should be bigger than
the print or negative.

Display Conditions

All photographs on long-term display should be framed under the glass to pro-
tect them from flying insects, such as houseflies, which may land on them and
leave deposits,of excrement and dirt. Glass provides the best atmospheric pro-
tection, it is cheap, easily available, easy to cut, non-reactive, chemically inert
and resistant to scratches. However, it should not be used for travelling exhibi=
tions or for very large prints where breakage could occur. For these applica-
tions, standards clear Plexiglass is recommended.

Although some people suggests that illumination level should not exceed
beyond 50 lux, but in my opinion this is very low illumination level and | doubt
that photographic prints can be adequately seen and appreciated when illumi-
nated at 50 lux level. For museums, galleries, and archives, approximately 300
lux of incandescent tungsten or glass-filtered quartz halogen illumination is
recommended. Light level below 300 lux is insufficient for proper visual appre-
ciation of photographs, specially colour. We should always remember that pho-
tographic copies of original photographs only be displayed not the original
one, but if we have to display original photograph, illumination level could be
50 Lux.

There is no minimum illumination level at which colour print fading does not
occur. Accumulated display time must be limited to prevent excessive fading.

P ged and y should be




Raiganj wildlife sanctuary popularly known as Kulik bird sanctuary is one
of the smallest sanctuary in West Bengal located near Raiganj, the district
head rters of Uttar dinajpur District. But this is one of the biggest heronries
in India. The most important phenomena of the sanctuary are the five species
of the bird viz. Asian Openbill Stork, Night Heron, Little Egret, Little Cormorant
and Cattle Egret breeds in same season i.e. from May. Last year around sixty
thousand of birds breed here. The surprising animal behavior that is surviving
within own offspring or to flow the gene in future generation forgetting territori-
ality and all the competition that needs to survive is uniqueness of the sanctu-
ary. The birds of the five spp. Starts pairing during May, and built nest, lays
eggs, finally departs during December after making their offspring. The paren-
tal care is above all competition & jealousy of life. The breeding of the birds in
the sanctuary is the perfect phenomena of psychological pollution free cosmo-
politan aggregation.

This small patch which is 1.3 sq.km. is also an eco-sensitive area owing
to interaction of mainly four biomes like forest, lentic (River Kulik), Lotic (Wet-
land) and paddy land. This creates a considerable edge effect and holds a good
quantum of biodiversity. This plex ecosy of the y herbours
good numbers of Aquatic and terrestrial avian fauna and holds one of the larg-
est breeding ground of the Asian Openbill Stork in our country. The tourists get
amused as the nesting, nuptial behavior, ing and i p care
can be observed very closely.

Openhill Stork having no sexual dimorphism during June started nesting

in the trifurcate branches of the trees mainly Jarul, Pitali, Hizal trees. The nest
is-boel shaped around 8 to 10 inch dia. Nest is built by hard twigs & water plants
like hyacinth, Pistia etc. During nest building mating is observed. Duration of
mating is normally 20 to 35 second. Eggs are laid during late August or early
September. The clutch size is normally three or two rarely four. To keep tem-
perature down birds spray water on the eggs, water is collected from near water
body. Both male female participate in parental care, the bring food in between
beak & bill, feeds the hatchlings. In scorching sun the parents protect the
hatchling by spreading the wings to get shade on the hatchlings. Finally during
December last, the new generation become fit for survival. The local migration
of Openbill depends on the rain as they feed on shallow water.
The habitat comprised of wetland & artificially regenerated forests. There is an
ox-bow lake which is the prime source of food of birds. The river Kulik itself an
important part of the habitat, during rainy season over flowing of Kulik flashes
the main ox-bow lake and canals within the sanctuary. The river kulik itself also
a food reserve for the birds.

Another interesting feature may be called an unique adaptation of Asian
Openbill observed here that the nesting is profuse near the nation highway that
intersects the sanctuary The nestmg frequency is less as you go distant from
the nati The ion is also more around the staff quarters




of the sanctuary. This depicts that bird favours the place where it find well pro-
tected.

The sanctuary has a very bright future in conservation of biodiversity because
of its uniqueness of ecosystem.

This considerable diversity of nature, bird behavior, butterflies, insects
makes this place a paradise for the photographers.
The following subjects are of interest of the photographers.

*Bird and other fauna.

* Flora

* Landscape of the wetland.

+ Breeding behavior of birds.
* Human interaction with forest and wetland

including effect of nature in rural population.
* Shapes.




0 K AVINASH, PURULIA
T FIGHTING (MP)

H H PATEL,GUJRAT
AL KILLER (NP)

‘AVA DAS, NBPC, RAIGANJ

EESCAPE (MP) 3RD AW.
TTERN # III (CP
| SCAPE (CP)
AYING MANTIES (NP)
GFISHER AT HOME (NP)
AKE (NP) CM
"KALAKHAM (PTP)

\NIRBAN DUTTA, COOCH BEHAR
QUITE & CALM (MP)

M WAITING (NP)
NATURE FROM GARUCHIRA (PTP)

RBA SEN, NBPC, RAIGANJ
NCH TIME (NP)
AINTED LADY (NP)

RPAN MUKHERJEE, RETINA,
~ KRISHNAGAR
'S MINE (NP)

UP GUHA, PAC, COOCHBEHAR
“TRIBUTE (CP) CM
UNDER WATER (CP)
RPLE SUNBIRD FEMALE # 1 (NP)

WIJIT CHAKRABORTY, RANAGHAT
FOWARDS BOAT (MP)
ITH NET (MP)
“ISHING TIME (CP)
ITUAL OFFERING (CP)

INDIAN ROLLER (NP)

10. BASANTI BHAUMIK, KOLKATA
CHIAROSCURO (CP)

11. BASUDEB CHAKRABORTY, NBP!
RAIGANJ :
QUEER (MP)
HAND CRAFT (MP)
ALONE (MP)
KITTEN'S PLAY (MP
KINGFISHER WITH CATCH (NP)
SAND PIPER (NP)
INDIAN ROLLER (NP)
MOCK FIGHT IN FOLK (PTP)

12. BHASKAR SEHANABISH, COOCH
BEHAR
GENUINE PLEASURE (MP)
MOTHER'S LOVE # 1 (NP)
WELCOME (NP)

13. BIBHUTI BHUSAN NANDI
FREEDOM (MP)
TIME MACHINE (CP)
UNAVAILED (CP)
JUST BORN (NP)
SPIDER WITH PREY (NP)
BIRTH PLACE OF PLANT
HOPPERS (NP)
HAPPY PAIR (NP)

14. BIDYUT GOSWAMI, RANAGHAT
CREATION (MP)
HORSE DANCE (PTP)

15. BISWAJIT CHOUDHARY, NBPC, -
RAIGANJ
MOTH (NP)

16. CH. VIJAYA BHASKARA RAO

VIJAYAWADA

SMILE (CP)
TAKE OFF (NP)
MERA TIRANGA (PTP)




HARGING (PJP)

DATTA SAWANT, PSI, MUMBAI
THE WAY (MP)

1 (CP)
NCER (CP) CM
ITI VALLEY (PTP)
W OF SPITY (PTP)

BABRATA BHATTACHARJEE,
C, RAIGANJ
INO (CP)
LK WORM (NP)
RO POINT (PTP)

EBABRATA SARKAR, RAIGANJ
TAN TIT WITH INSECT (NP)
TARLING WITH LIZARD # 2 (NP)

STARLING PAIR (NP)

“SUFFER (CP)
TOWARDS THE DESTINATION (CP)

“KEY GUMFA (PTP)

EHARAN GAD (PTP)

DHRITIMAN HORE, COOCH BEHAR
IBAL LADY (MP)
UMMER # 1 (MP)
ICIAN (MP)
SSED (CP)
THE TRAMP (CP)
ORMATION (CP ) 3RD AW.
>URPLE SUNBIRD (NP)
~ RUFOUS-NECKED HORNMILL (NP)

DESCEND (CP)
CRACK (CP)

SNAKE (NP)

RAMPART (PTP)

DREADFUL KHUMBU (PTP) 1ST Al
KHUMBU ICEFALL (PTP)
OVERHANG CLIMBING (PJP)
CHIMNEY (PJP)

THE GREAT WALL (PJP)

SKY IS THE LIMIT (PJP)

24. GANSESH SARKAR, NBPC,
RAIGANJ
CAMEL MARCH PAST (PTP)
RISKY WAY (PTP)
FROZEN FALLS (PTP)
25. GAUTAM BHAUMIK, KOLKATA
PLAYFULL MOODCP A
WORK & STUDY CP A

26. GOUTAM KUMAR DUTTA, NBPC,
RAIGANJ
DEDICATION (PTP)

27. HUSSAN KHAN, ANDHRA PRADES
WORKING WOMAN (MP)
JOYFUL (CP)

28. INDRAJIT MITRA, KOLKATA

HEAVEN (PTP)
THE PIECE VALLY (PTP)

29. J.P. SHARMA, LUCKNOW
PLUGHING IN HILLS (CP)
TOWER (CP)

PALACE (CP)
SKING (PTP)

30. JHULAN MAHANTA, NBPC,
RAIGANJ
CREATION (MP)
LOOKS (MP)
RHYTHM (CP) 2ND AW.
CIRCUS (CP)
B CP)




S ACCIDENT (PJP)

MAHESHWARI, MUMBAI
LELESS (MP) 2ND AW.
E AT LAST (MP)
TO CATCH (MP)
EDIBLE (MP)

LPANA DEEPAK SHAH, PSI,

USIC (CP)
AGE (CP)
AYING TOGETHER (NP)
HER & SON (NP)

37. PRABIR KUMARDAS, L&S,

HOOGLY
LONELINESS (CP)
CRITICAL BALANCE (CP)
JAI JAGANNATH-3 (PTP)
MUHARRAM-1 (PJP)

38. PRAKASH REVDEKAR, PSI ,
MUMBAI

GRANNY (MP)

ROMANCE (NP)

PRAYING MANTIS (NP)

VARI RINGAN (PTP)

RAJA (PTP)
39. PRASAD PAWASKAR, PSI
MUMBAI

WOMAN IN SELDON (MP)

KALYAN BHATTACHARYA, CHINSURAH MOTHER (CP)

RUGGLE (MP)
FORE STORM 2- 1 (MP)
OSSIPING (MP)
HOU DANCE - 2 (PTP)
RIBAL DANCE - 2 (PTP)
~ LORD JAGANNATH (PJP)

M. VENKATESWARA RAO,

~ AFFECTION (CP)

JAGESH R. SAKPAL, PSI, MUMBAI
URNEY THROUGH ROCKS (MP)

LANCED UMBRELLAS (CP)
E DHUNVADHAR (PTP)
HANDRATAL LAKE - | (PTP)
RAPING THE BULL (PJP)
AMAJIS (PJP)
ORAYA (PJP) CM

NEMJI MURJI CHHEDA, PSI,
OSMIC CONNECTION (CP)
UTUMN GLORY (CP)
N AMPHI THEATRE (NP)
ILENT MODE (NP)

SCAPE (PTP,

GLAMOUR (CP)
MANDU - | (PTP)

GATE WAY OF INDIA (PTP)
KASHMIR VALLEY (PTP) CM

40. R.K.MADHU, KARNATAKA
S.G.BARBET FEEDING (NP)
INDIAN DHOOL WITH KILL (NP)

3RD AW. S
STRIPE NECKED MUNGOOSE -

WITH FISH (NP)

WI LD BOAR WITH KILL (NP)

41. RAMPROSAD PRAMANICK,NBPC, "
GREEN BEETLE (NP)
FLYING OPEN BILL STORK (NP)

42. RANJIT CHAKRABORTY, ARANYA
CHEER (CP) >

43. RANU ROY CHOUDHUR),
RUP-O-REKHA, HOWRAH
ABSORPTION (CP)
BY THE PUB (CP)
FISHING NET (CP)
BLIZZARD BY TE LAKE (CP)




AL DANCE -2 PTP

IDDHI MUKHERJEE, RETINA,
INANAGAR
MY SHADOW (NP)
ATTACK (NP)

IPAN DEB, RAIGANJ

“THE WAY - 1 (PTP)
ITUPARNA LAHIRI, NBPC,
EDING HER CHILD (NP)

EAUTIFUL MUNIA BIRD (NP)

ANJOY SARKAR, MPC,

DAMSELFLY MATING (NP) 2ND AW.

NG (NP)
TERFLY MATING (NP)

SANKET. S. RATHOD, PSI, MUMBAI

PITI VALLEY (PTP)

DWA (PTP) 3RD AW.

DR SEKHAR BANERJEE, NBPC,

APE - Il (CP)
NIVARSAL MOTHER (NP)

HANTANU SAHA, ARANYAK,
ICED BOATMAN # 1 CP
SSHOPPER MATING NP
UG'S LIFE NP
'OODPICKER AT WORK # 1 NP
RNEY THROUGH THE
IOUNTAINS # 1 PTP

SHIBU BHUSAN DAS, KOLKATA
~ FIRE IN FOREST (PJP) CM

SHIRISH S. JHAVERI, MUMBAI

SLY (CP)
YAWNING LION (NP)

AIREAL NAIAGRA (PTP)

TWIN FALLS AMERICAN NAIGRA
SIDDI DANCE (PJP)

54. SHUVABRATA SIKDAR, NBPC, RA
LONELY BARN OWL (NP)
GREAT EGRET WITH CAT FISH (Ni
INDIAN MAGPIE ROBIN (F) (NP)
DON'T DISTURB (NP)
NORTH SIKIM (PTP)
JEEP ACCIDENT (PJP) 1ST AW.
ROAD BLOCK AT LATAGURI (PJP
GIVE THEM SOME SPACE (PJP)

55. SHUVASHIS SAHA, NBPC, RAIGAR
CHATAK (CP)
LEADER (NP)
FALLS (PT)P

56. SITANATH PAUL, CHINSURAH
QUEST FOR LIFE (MP)
HOMECOMING (MP)

STEPS (CP)

SIKARA (PTP)

RUNNING TRAIN (PTP)
MIRIK MONASTERY (PTP)

57. SOUGATA LAHIRI, PIC, RANAGHA
RUNING AWAY (MP) &
CHILDHOOD (MP)

ALERTNESS & UNAWARNESS (CP)~
COLOUR OF LOVE (CP)

SERENITY (PTP)

AGAINST THE TIDE (PTP)

58. SOURAV BISWAS, KOLKATA
DESERT SAFARI - 1 (MP)

59. SUBIR DATTA, MPC, COOCH BE|
VOYAGE FOR FUN (PTP)

60. SUBRATA DAS, PAC
EYES (MP)




66. T. VEERABHADRA RAO, KCC, (
RURAL JOURNEY (MP)
GOING TO FIELD (MP)
LATE WINNOING (MP)
INNOCENCY (MP)
MORNING WORK (CP)
SUNSET AT REST (CP)
UBRATA KAR, HCC, SILIGURI
67. TAPAN SAHA, PAC, HOOGLY
0 - IV (MP) CM MAKING OF EARTHEN TILES (CP)
EXPRESSION (CP)
RATHJATRA (PTP)
IMMERSION-2 (PJP)
FIESTA (PJP) N
68. TARUN DEBNATH, RPS, RAIGANJ
. SUJIT HALDAR, FRAME, RAIGANJ  SAVE ME (PJP) CM
NITH KILL (NP)
IBBERFLY MATING (NP) 69. ULLAS B.S. SHANBHAG,
E AT WORK (NP) FORMATION NP
=S OUR MOTHER NP
~SUNIRBAN SARKAR, PAR, CATCH ME NP
IBUTE TO GANGES (CP)
\MOROUS DALLIANCE (NP) 70. V MADHUSUDANA D RAO, YPS,
8 KATHAK DANCERS (CP)
7URWARNA R . GAWDE, PsI, TRICOLOUR BY SURYAKIRAN TEAM (
GALLOPING BLACK BUCK (NP)
GREEN BEE-EATER WITH BEE (N|
PELICAN SCOOPING WATER (NP)-
“GALLS IN FLIGHT (NP) PREPARING FOR THE RACE (PJP
RICAN ELEPHANT (NP) 1 ST AW,
AUTY OF NATURE (PTP) 71. V.K.R.S SARMA, ANDHRA PRADESH
ELEBRATION (PTP) REMOVING OF YASH (MP)
PERFORMING POOJA (MP)

TWILIGHT (CP)
TTLSER g\l':VQ\S&F:;[;?\((;J IWATAWADA: JOURNEY THROUGH CLOUDS (CP)
EARLY SHAIRNG-II (CP)
PRING (MP) PLAYING CORT (CP)
USTY (MP) DASARA SARADA (PJP)
MOLDERS (CP) MAKING BRIKS FOR LIFE (PJP)
OR BREAD AND BUTTER (CP) WOOD CUTTERS (PJP)
'O BRUISE (CP)
ACK TO HOME (CP) 72. VIVEKANANDA SARKAR, NBPC,
TICK ANSTICK (NP) FROG MATING (NP)
ERSPECTIVE (PTP) CM FROG FIGHT (NP)

UIVALENT (PTP) 73. WAJE RAJESH SHANTARAM, PSP, PU
AIRM.  (MP)

ESCAPE (PJP) 3|
D IS GREA P




SUBRATA KUNDU CONSTRUCTION CO. PVT.LTD.

BIRNAGAR, RAIGANJ, UTTAR DINAJPUR, PIN- 733134,
PHONE : (03523)243183, FAX : (03523) 242537

CITY OFFICE :

UTTARA COMMERCIAL COMPLEX, 9B, KIT SCHEME,
3RD FLOOR, ROOM NO. C-5.

8M, ULTADANGA MAIN ROAD, KOLKATA - 700 067,
PHONE : (033) 2356 5985

e-mail : kundusubrata54@gmail.com



g ¥
T. srinivasa Reddy

M/s.D.R.D.Associate
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— ARUPGUHA-TRIBUTE-CP DATTA SAWANT.-DANCER-CP

-~ JHULAN MAHANTA-RHYTHM-CP SIRISH S JHAVERLME AND MY PAST-MP. -




SUBRATA DAS-TRIANGLE#1-MP_ i

R K MADHU-INDIAN DHOLL WITH KILL




et

| VMADHUSUDANA D RAO-GALL

~ RIPANDEB-PREY-NP

CH.V.S.VIJAYA BHASKARA RAO

~ -PUSHINA-PJP




 SHIBU BHUSAN DAS- RIRE IN
— FORI =

~ VERIRINGAN-PRAKASH REVDEKAR







MOTH - BISWAJIT CHOUDHURY

RISKEY WAY - GANESH SARKAR GREEN BEATLE - RAM PRASAD
PRAMANICK.







BLIZZARD BY TE LAKE
RANU ROY CHOUDHURY




o Prakash Revdeker

lWwcky Construction




-
Deepak Bhartake

MAA ANNARPURNA BHANDAR

M.G. ROAD. UKIWPARA. RAIGAN). UTTAR DINAJPUR.
Dealings with

BERGER PAINTS. PIPE FITTINGS. SANITARY FITTINGS.
MOSAIC MATERIALS. GIAZE TILES, MARBLE &
RAJASTHAN UME, SINTEX TANK ETC.




Basanti Bhoumick Fogy Morning

M/s. Ramkrishna Timber Industries



Nagesh R sakpal Journey Through Rock

M.Venkaswara Rao Constuctiion on work




URS SCOTT Wilson

INDIA PRIVATE UMITED

(An International Group of
Engineering, Management, Planning
—and Environmental Consultants)

Sudarshanpur, Raiganj - 733 134,
Uttar Dinajpur, West Bengal, INDIA
Phone : 03523 - 254701

7




GLOBALIT

Computer Sales & Service

All business partner -
HP/ LENOVO/ DELL/ SAM./ ASUS/ SONY

Ajoy Bagchi
G Road B.B.D. More, Raiganj,




SAVE NATURre !
SAVE EARTH !

M/s. GOLD PLAZA
IDROHI MORE, RAIGANJ.

KALYAN BHATTACHARYA BEFORE STORM - 1

A WELIL WISHER




‘Mridula Electricals

ALL KINDS OF ELECTRICALS GOODS
AND GENERAL ORDER SUPPLIER

Inverter Suppliers

PROP. ASHIM SAHA
M.L. COMPLEX, M.G. ROAD, RAIGANJ, U/D.
CALL : 9733031325 / 9378283540

GLOBOTEL

Exclusive Mobile Sales & Service Outlet

M.G. Road (1st. Floor of Annapurna Complex),
Ukilpara, Raiganj, U/D.
- call: 9434458333, 9434187530/ (03523) 241011,
email : globotel.raiganj@gmail.com

GLOBOTEL Customer Help Line : 8016777788




Hritiman Hore Draummer

Space Doneted by

Roads (India) International

Govt. Contractor (R& B)
Mohanbati, Raiganj, U. Dinajpur
733134 West Bengal

Tte Pioneer of Tndian Road Constnucte

Specialised in National Highway, State High
and Prime Ministar Gram Sadak Yojona.

Office Office

Sapan Kundu Paras Sarogi

Hospital Road, U/D Tulsitala, Raiganj, U/D
Dial - 03523-241631 (O) Dail - 03523-252218

241935(R), 94340 52945 250049(R), 9434050049




join Federation of Indian Photography
The Central National Body of Photography in India
Affiliated to : Federation Intesaational De L’Art Photographiqe

* Photographic

* National and
More than this only aces
such as: AFIAP EFIAP

FEDERATION OF INDIAN PHOT O PHY F"35/A, Motijheel Avenue, Kol
700074, Ph. (033) 2579 7988

Join India International photographic Council
For International Understanding & Fellowship through Photography

enables you to get.
- Free lllustrated |

Educative-Annual,
Seminar and many more
al Photographlc Coun
-110 092




Space Doneted by

Hestiei Geleeom & Sepvice

All kinds of Mobile Sold here and also accessories

f 9f% G

gAY G906 8 Mo CTro

ATl (dGIEd II@), a1, Tad fAdeod
9932487337, 9932481729

e-mail - themuktimobilernj@gmail.com




Office:
MAHAMAYA AGROINDUSTRIES

PVT.
Ramkrishna Pally, Islampur, 733202

MAHAMAYA AGRO INDUETRIES
Pvt. Ltd.

Sonamati, Islampur,
Uttar Dinajpur, 733022
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